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HHH: 7706039926. KI1: 770601001
19 mions 2024 r. Ne 381/02-09-24

YBaxaemas Oripre

@IBIIOY  «Mockosckas UEHTpalbHas Xy/IOXKECTBEHHAs WIKOJA MpH
Poccuiickoif akazeMun Xynoxkecrs» Ha ocHOBAHHH Pacnopskenns Tlpesuaenra
P® or 3 sueaps 2024 r. N 3-pn "O nposenennn I'omos Ky nTypsl Poccun -
Kutas", na ocHosanun Vkasza Ipesunenta PO or 08.11.2011 Nel478 npocum

corylacoBate IulaH MENKIYHAPOIHOTO COTpyHHYeCTBA C 06pa3OBaICJ!thIMlI

OpraHu3alHusIMHU KHTCIS! (CIIHCOK npeanonaraemMbix mxo.l-nap'l'uepou Ilpllilﬂl'u&"l’Cﬂ).
Ipocum  paspemmts  mposeienne MEPEroBOPOB €  JIOHKHOCTHBIMH  THLAMH
¥ paspaboTKy coryiaennii o CoTpyunyecTpe.

Lensmn cotpyannuectsa ¢ ob6pazosatensubivu oprasuzanusamu obuero
obpazoBanus Kuraiickoii HapPOJIHOI pecilyGIuKH ABJISIOTCH:

obmeH

NIBTYPHBII MEXKAY  APYKECTBEHHBIMH — TOCYIapcTBaMM,

YHpOUHEHHE KyIbTYPHBIX CBA3eit Meskny Poccueii u Kuraem:;

* obpasoBatenbHbiii 0GMEH - mporpamMbr O0yueHHs 1o KHBOMHCH,

CKYJBIITYPE U ausaiiny no obmeny:

* nonyaspusaums TPaaAHUHOHHOIO aKaIeMHYECKOro HCKycCcTBa B MHpe,

KOHKYpPCHUMS 3aMaiHOil KyJIbType;

°* HONyNSpU3AuMA  aKaJCMHYECKUX MpOrpamMMm  obyueHus

CKYJBITYpE,  JM3AfiHY, oObecnedyeHHe BHICOKOH — KOHKYPEHIHH

C 3anagHbiM oﬁpazoBaH HEM;

° TOBBINICHWE peNyTaliH  0Opa3OBATENLHBIX  MHCTHTYIMH  Poccuu

3a CHeT Ka4yecTBa 06P&3OBQHHN HHOCTPAaHHBIX CTYAEHTOB;
b TOBBIIIICHHE 3KOHOMWYECKON 3HAYMMOCTH TBOPYECKHX Hallp'dBJlCHHﬁ
MOATOTOBKH CTYEHTOB nonyJjisipu3aums pyccKoro si3pika u Itepatypsl B Knrae,

KHTaHCKOr0 A3BIKa M JIMTEpaTypsl B Poccuu.

JKUBOINUCH,

nporpamm
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Veaxkaemelit Hukura Branumuposuy!

381/02-09-24

NeperoBopos

B coorsercteun ¢ Bammwm mucemom ot 19.07.2024 Ne

OTHOCHTE/ILHO  COMJIACOBAHMA  BO3MOKHOCTH  NPOBEJIEHHS
W pa3paboTKH cOrnaiienHii 0 COTPYAHHYECTBE C XY/I0KECTBEHHBIMH [HKOIAMH
nposrHLMii Kuras, ynomsnyTeiMu B oOpanienun, coodmaem cneayiouee.

Ilo uroram npopadorkn ¢ MHJL Poccun mupopMupyeM o6 oTCYTCTBHH
BO3PAKEHHIT  OTHOCHTEJILHO  HAJAKHBAHMA KOHTAKTOB ¢  0003HAYEHHBIMH
KHTAHCKHMH 00pa30BaTEIbHBIMH OPraHH3aLHAMH.

Ounospemenso  npociin Obl uH(opMuposats  Munkyistyper  Poccun

O HTOraM JIOCTHKCHHA KOHKPETHBIX I0TOBOPCHHOCTCH.
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CHCor noTeHIBANLHbEX WKoT-NapTHEpan

CTBEHHAR IIKO.
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HOW TO

LIE WITH
STATISTICS

Darrell Huff
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HOW TO

LIE WITH
STATISTICS

Darrell Huff

Over Half a Million Copies Sold
An Honest-toGoodness Bestseller
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X Cultural code of my country ¢

V International Project MCAS
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A cultural code is a set of characteris [([oRigl1lglElo
identify its culture

x1t's like a cipher in a game.
If you know him, you can read the message*
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SRR nNVF8§LRT WHAT TO STUDY?
AGI AAa30oDz Dz 1T azlpl AUI élj\/f[hﬂes apdzbehayioral norms
A O Dmnj2 a NjA A symbols

A k DA |] A language

ADDOIjUOOBG 2 & A art

AT | NjD& DX A religion

AazAUg Dz A customs
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F §Lr Roenodn PARTICIPANTS
EnnNi ccL RRNeRt R f RRn o6 R OF THE INTERNATIONAL PROJECT
A ESs 171Dz RLS A Moscow Central Art School

R
A 6DLILA 8 DO DING 2 & Bides Attistico at the Russian Academy of Arts
5 o o A Liceo Artistico Selvatico. Liceo Artistico
AR2AT UL Olgk O0UpDXk x81 pi|a2lses R i kSRl & iutsk
AsliaNjg RUOOl&as5a Nang 2 A DEORussian House School in Tunisia
Ari 1l pAkk UljaNg -w 5: RUnk AA setohdarp &Hodt i Tikoshmyany,
azNgOodlu ™ 1 Ngi UOU Grodno region, Belarus
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Cultural code in
Moscow underground

N
Names.that kept the memory alive

RDING THE CULTURAL CODE IN MQDERN

MCAS RAA024

Bawkupckue XeHWwmHbl
Bashkir women

O R AR WO ST T
LiceoArtistico
Padova
Jewellery
and
sculpture

KyAbTYPHbIM KOA MOEM CTPAHbI

«COBETCKMI ABAHTAPA)

My country's cultural code
«Soviet avant-garde»

PAGAN HOLIDAYS




Liceo Artistico Padova

e

MCAS RAA024




| used smalti and niello to embellish the ring even more.

| reworked the idea of armor not as a tool for attacking but as an object that

enriches a woman's hand

Ho utilizzato smalti ed il niello per impreziosire ancora di
bET 16ATATITITS8

(1T OEAIT AAT OAOT 1 86EAAA AAI I
come uno strumento per attaccare ma

come un oggetto che va ad arricchire la

mano di una donna

- A~ ~ Ve



Ho scelto di realizzare un anello che ricopre gran parte delle dita di una mano . Ispirandomi
in particolare al gonnelino che proteggeva il valoroso cavaliere. Per prima cosa ho progettato
Il gioiello, studiando bene la forma e lei misure per poi iniziare la realizzazione in argento

| chose to make a ring that covers most of the fingers of one hand. Inspired in particular by
the skirt that protected the valiant knight. First | designed the ring, carefully studying the
shape and measurements and then starting to make it in silver

rogi/ Malenotti, Gino — Padova. Donatello. Monimento al Gattamelata — particolare, armatura e sella
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Thenecklacd madehasmovableelementsandwasdesigned
takinginspirationfrom the elementsof the Gattamelataarmor




Final Sketch

Vibrant colors for a
more youthful look,
Indicating a fresh life

The two stars indicate two
lovers where although
physically apart, they are

SR A — 74 | /? still looking upon the same
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| AM NOT MORE THAN A HUMBLE WORKER OF CHRIST'S LITTLE FIELDS N X .
N el LUKA 1
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MCAS RAA024



Names.that kept t
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MCAS RAA024



Bawkupckue XeHwuHbl
Bashkir women

oZ2ai

MCAS RAA024



KyAbTYPHbBIM KOA MOEM CTPQHbI

«COBETCKMIN ABAHTAPAN

My country's cultural code
«Soviet avant-garde»n

MCAS RAA024
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Cultural code in
Moscow underground

¢ Napuca YeneHko | larisa

MCAS RAA024



ESSs 171Dz RLY Ug O0 ADj3j D

l[vanova Alena
llyina Anna
Makarenko Elizaveta

PAGAN HOLIDAYS Pogorelova Anna

| D2 a1 DOAA I8
j anjl a | DAz DD a5 gnj DOON;|

MCAS RAA024




MCAS RAA024
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XModernism, postmodernism, meta*
Dreams of the past, memories of the
future

IV International Project MCAS



- 11 MOCKOBCKRA
UEHTPRMNGHAR
XUODKECTBEHHRRA

LIKDNR

L Jm_-tm_u

The 4th International project "Modernism / Postmodernism / Metamodernism"
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POXXKOBA KCEHUA ROZHKOVA KSENIA

DECET - T80 Y

«KU3Hb - cMepTb» «live - dead»

nepeBo, KapToH, ByMara, akpun, ¢oTo, cyxoupeT 2022,  wood, cardboard, paper, acrylic, photos, ' ‘ o'fomatin
60/70  dry flowers, 2022, 60/70 -

CUSAETEABCTEO. e - CMMAETFARCTED.
0 CMEPT

EPTH

«4ernoBeK, AKO TpaBa AHWE ero, AKO LBET cenbHblil, Tako  why do some flowers make us smile, while others remind
OLIBETET, AKO AyX MPOMAE B HEM, U He ByaeT, n He no3HaeT  us of death? it is because we try to be the creator and make

KTOMy MecTa cBoero.»  artificial objects. a dry flower conveys a deeper meaning of
noyemy oT OfIHUX BYKETOB Mbl MOXXEM YMUNUTBLCA M 3annakaTb,  life than an artificial flower through the memories of the
a pyrue Bbi3blBakoT OPEe3rmMmMBOCTb M CTpax TNieHa? BO3MOXHO  past. we always try to place the incomprehensible human
MOTOMYy, UTO NKoOuU, NbiTaach ynoaobutbea TBopLy, yacto  life into a simple bright shape. is it worth trying, given that

CO30at0T HEYTO UCKYCCTBEHHOE U danblUMBOE. 32COXLLNMA there is no better than it already is? the life of a human is
LIBETOK MOXET Bbi3BaTb NaMATb O Npollenlwen xusHu bonee  not a certificate of life or death. it is thoughts and bright

mMy6OoKy0 UEM UCKYCCTBEHHbIN. IIOAM BCeraa MbiTaloTcd  moments; it is various sensations of various moments of life.
MOMECTUTb HEMOBTOPUMYIO YKMU3Hb B MOHATHYK, BPOCKYHO,
MOPOM OCNEMUTENBHO APKYK GOPMY. HO CTOUT N MbITaTbCs,
€CNU KpacuBee UeM yxKe eCTb He NoyuuTca?..
YKM3Hb YeNoBeKa- He CBUAETENLCTBO, @ MbIC/N, APKUE MOMEHTbI
U MepeXxmnBaHng B pasHble MOMEHTbI KU3HM.
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KYKYKUHA BAJIEPUA

nepeaBmxHasa TpaHchopMUpyemas
ranepesa $oTopaboT «BXO4-BbIXOa»

KapToH, akpwun, dotorpadum, 2022, 32/65/25

KOpOBKa - 3TO HaLl MPUBbIYHBIM 3aMKHYTbIA MUP. TabNUuKm
BXO[I0B M BbIXOA0B HUKYa He BedyT, 3TO UNJTI03UK. BOMPOC
B TOM, CMOMXeELLIb MY Tbl HANTK UTO-TO 3a STUMMK TabrnMuKamu,
CBOW BbIXOM MM BXoA? MOMy4YUTCs Ny Tebsa BbIiTK 3a
npenensl KOPoBKu?

KUKUKINA VALERIA

mobile transformable gallery of
thematic photographs «entrance-exit»

cardboard, acrylic, photos, 2022, 32/65/25

the box is our usual closed world. signs of entrances and
exits lead nowhere, these are illusions. the question is,

can you find something behind these signs, your exit or
entrance or is it the way to nowhere? will you be able to go
beyond the box? think outside the box.

@ Het npoxopa

No Exit
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